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AN    OLD    MEXICAN    BANDEJA 

On  June  25,  185O,  President  Conionfort,  of  Aiexico,  promulgated  a  law 
forbidding  religious  and  civil  corporations  to  own  or  administer  real  estate 
other  than  churches  and  schools  and  the  churches  and  religious  orders  were 
allowed  three  months  to  dispose  of  their  holdings.  The  clergy,  however,  sought 
to  evade  the  law  by  buying  in  the  property  through  third  i)arties.  and  many 
complications  arose. 

On  July  12,  1859,  f^'llowing  the  triumph  of  the  Liberal  Partv  in  Mexico, 
the  long-discussed  measure  was  finally  decided  b}-  Juarez,  who  nationalized 
clergy  property  by  an  edict  published  at  \'era  Cruz.  By  this  drastic  decree, 
all  property  held  by  convents  and  religious  orders  was  confiscated  bv  the 
government  and  ordered  to  be  sold.  Although  this  law  was  not  put  into 
operation  until  December  27,  i860,  and  then  did  not  specifically  include  the 
nunneries,  these,  with  the  exceptions  of  the  Sisters  of  Charity,  shared  in  the 
common  fate  from  h>bruary,  1861,  to  February,  1863,  and  by  March,  1863, 
the  nationalization  of  clergy  property  was  an  accomplished  fact. 

This  is  not  the  place,  nor  is  there  anv  occasion  for  a  discussion  of  the 
event  in  its  political,  financial,  or  ethical  aspects,  and  it  is  only  referred  to  here 
in  order  to  make  perfectly  clear  the  facts  concerning  the  placing  upon  the  market 
and  the  acquisition  of  the  remarkable  piece  of  post-Columbian  native  art  here 
described. 

The  despoiled  orders  found  themselves  suddenly  confronting  abject  want. 
From  having  been  the  hoarders  of  wealth,  par  excellence,  toward  whose 
treasury  the  resources  of  the  country  had  been  slowly  but  surely  drifting  for 
two  or  more  centuries,  at  one  fell  stroke  they  found  themselves  face  to  face 
with  beggary.  Any  collector  of  anticjuities  possessed  of  a  moderate  amount 
of  cash,  if  in  Mexico  at  that  time,  could  have  purchased  the  most  valuable  gems 
and  other  relics  of  a  former  splendor  for  a  mere  song.  For  there  were  few 
purchasers.  The  people  were  impoverished,  and  many  regarded  the  transac- 
tion as  sacrilegious.  Moreover  there  was  at  first  no  confidence  with  regard  to 
the  validitv  of  the  purchases.  The  Monte  Pios  held  freciuent  sales  of  such 
treasures  as  never  before  had  been  seen,  and  thev  were  sold  for  next  to 
nothinsf.     This  condition  of  things  lasted  for  some  time,  until  the  French  army 
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entered  the  City  of  Mexico  (1863).  Then  its  officers,  with  keen  appreciation 
of  such  things,  swept  over  the  country  with  avicHty,  and  by  securing  and 
carrying-  off  many  of  these  valuable  objects,  advanced  prices  considerably. 

It  was  about  this  time  that  an  American  woman,  Mrs.  Edward  Yorke, 
then  in  the  Citv  of  Mexico,  who  was  known  to  take  an  intelligent  interest  in 
antiquities,  was  informed  that  a  superb  "Aztec  Bandeja,"  or  tray,  was  offered 
for  sale  along  with  other  relics  of  early  Spanish  times  by  the  Sisters  of  the 
Convent  of  the  Encarnacion.     It  was  held  by  the  Sisters  to  be  an  Aztec  relic, 


OLD   MEXICAN    BANDEJA 

Painted  and  Gilded  Wood 

Showing   Spanish    Influence 
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but  while  this  claim  was  technically  correct,  and  undoubtedly  the  piece  was 
entirely  the  work  of  ancient  native  artisans,  the  central  motive  and  technicjue 
at  once  proclaim  it  to  have  been  made  after  the  Conquest  and  under  Spanish 
influence.  This  central  motive  is  in  crude  representation  of  a  double-headed 
eagle.  The  form  of  the  bird  was  probably  adapted  by  the  native  Alexican 
artist  from  the  Austrian  double-headed  eagle,  then  the  emblem  of  the  Kings 
of  Spain.  The  Austrian  dynasty  of  Spain  reigned  over  that  country  and  its 
Colonies  from  15 17,  when  Charles  \'.  ascended  the  throne.  Through  his 
mother,  Joanna,  he  had  inherited  his  rights  to  the  crown  of  Spain,  and  through 
his  father,  Philip  of  Austria — son  of  Emperor  Maximilian  and  Mary,  daughter 
of  Charles  the  Bold,  Duke  of  Burgundy — he  controlled  the  Xetherlands.  He 
was  proclaimed  Emperor  of  Germany  in  15 19.  The  Austrian  dynasty  con- 
tinued to  hold  sway  over  Spain  and  its  Colonies  until  1700.  As  Senor  Ventosa, 
of  Puebla,  has  very  properly  pointed  out,  during  this  period,  which  includes 
the  reigns  of  Charles  I.,  Philip  II.,  Philip  III.,  Philip  IV.,  and  Charles  II.  of 
Spain,  all  the  viceroys  of  Xew  Spain  (Mexico)  took  special  care  that  the 
double-headed  Austrian  eagle  should  appear  on  every  work  undertaken — not 
only  out  of  compliment  to  the  monarch,  but  in  order  to  assert  the  Spanish 
claims  to  supremacy  over  the  natives.  So  much  was  the  emblem  in  fashion 
at  that  time  that  it  appears  on  Chinese  ceramics  imported  into  Mexico  between 
1 600- 1 700  by  the  Spaniards  of  Acapulco.  The  forms  vary  and  follow'  the 
taste  or  fashion  of  different  periods.  When  Maximilian  in  the  last  century- 
reigned  over  the  country,  he  adopted  the  Mexican  single-headed  eagle,  having, 
of  course,  renounced  all  his  own  rights.  According  to  the  above  mentioned 
authority,  ancient  objects  decorated  with  the  double-headed  eagle  date  prior 
to  1700. 

The  superb  piece  which  occupies  us,  therefore,  probably  may  be  assigned 
to  a  period  preceding  or  approaching  that  date.  The  Bandeja  measures  three 
feet  in  diameter  and  is  hollowed  to  a  depth  of  four  inches,  out  of  one  section 
of  a  cypress  tree,  known  to  the  ancient  Mexicans  as  the  "ahuehuetl."  It  is  a 
tree  of  the  kind  now  represented  by  the  great  tree  of  Popotla  and  by  the 
moss-covered  giants  of  the  grove  which  still  encircles  the  spring  at  the  foot 
of  the  porphyritic  hill  of  Chapultepec.  This  was  once  a  ro}al  Aztec  residence, 
where  the  ashes  of  Montezuma's  predecessors  were  deposited.  The  gigantic 
moss-draped  cypresses,  many  of  which  were  cut  down  at  the  time  of  the 
American  invasion,  still  form  one  of  the  most  impressive  survivals  of  early  days 
in  the  Valley  of  Mexico. 

The  tray,  of  wdiich  an  illustration  is  given,  was  evidently  rudely  chipped 
out  with  a  gouge.  It  is  varnished  over  with  a  crude  lacquer  of  copal  and  is 
decorated  with  zones  of  conventional  red-shaded  flowers  and  foliage  of  a 
greenish-brown  hue  and  with  white  animals  and  red  or  golden  birds,  among 
these  the  Quetzal,  scattered  amid  an  admirably  fine,  elaborate  and  profuse  gold 
decoration.  In  the  centre  of  a  mass  of  the  same  decoration  of  flowers  and 
birds  is  the  double-headed  bird,  a  crown  being  set  between  the  two  heads. 

The  only  colors  used  on  the  tray  are  shaded-red,  white,  and  greenish- 
brown.  The  rim  is  decorated  with  dents-de-loup  in  the  same  colors.  Prescott, 
quoting  the  old  Spanish  chroniclers,  Bernal  Diaz,  Hernandez,  and  others,  who 
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enumerated  the  ^Mexican  industries  as  found  existing  at  the  time  of  the  Con- 
quest, mentions  that  the  Mexicans  "made  cups  and  vases  of  a  lacquered  or 
painted  wood,  impervious  to  wet,  and  gaudily  decorated.  Their  dyes  were 
obtained  from  both  mineral  and  vegetable  substances.  Among  them  was  the 
rich  Cochineal,  the  modern  rival  of  the  Tyrian  purple,"  etc.,  etc.  Pipes  were 
also  made  of  "a  varnished  and  richly  gilt  wood."     "Elaborately  gilt  and  var- 


OLD   SPANISH    TRAY 
Lacquered  and  Painted  Wooc 
Showing  Moorish   Influence 


nished  jars,"  as  well  as  "carved  vessels,"  are  also  enumerated  among  the 
tribute  paid  by  different  cities — and  likewise  "stools  made  of  a  single  block  of 
wood."  Copal,  which  furnishes  the  lacc[uer  or  varnish,  was  an  important 
article  of  trade,  and  was  of  refined  white  quality,  as  well  as  of  the  unrefined 
coarse  kind. 

I  am  indebted  to  Mrs.  Nuttall  for  the  information  that  in  ]\Iichoacan, 
where  wooden  vessels  are  manufactured,  a  curious  technique  is  used  which 
goes  back  to  pre-Columbian  times.  The  larvae  of  an  insect — a  coccus — are 
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gathered,  put  in  a  large  vessel  and  boiling  water  is  poured  over  them.  A 
waxy  exudation  rises  to  the  top  which  when  cold  resembles  yellow  wax.  This 
is  rolled  into  small  cylinders  over  an  inch  in  diameter  and  tied  up  in  zapote 
leaves.  When  used  they  are  melted  and  mixed  with  color  and  applied  with 
the  hand  as  a  varnishing  wax.  In  the  seventeenth  and  eighteenth  centuries  the 
surface  was  decorated  by  painting  in  oils  and  gilding.  This  technicj[ue, 
however,  is  cjuite  different  from  that  employed  in  the  A'alley  of  Mexico — at 
least  it  differs  from  that  illustrated  in  the  piece  which  is  occupying  our  attention 
at  present. 

The  manner  in  which  the  Bandeja  entered  into  the  possession  of  the 
Sisters  of  the  Convent  of  the  Encarnacion  is  vouched  for  under  the  signature 
of  the  Superior  (Prelada)  Maria  Castillo,  countersigned  by  Josefa  Martinez, 
who  appears  to  have  possessed  some  inherited  claim  upon  the  family  to  whom 
it  once  belonged,  and  of  whom  she  appears  as  the  accredited  representative, 
in  the  year  1830.  At  least  she  joined  with  the  Alother  Superior  in  signing  the 
paper,  vouching  for  the  statement  handed  over  to  the  purchaser  at  the  time  of 
the  purchase,  which  was  as  follows  : 

"The  family  of  Xesahualcoyotl  (the  ruling  family  of  Texcoco  at  the  time 
of  the  Concjuest)  gave  to  the  Convent  of  the  Encarnacion  various  Aztec 
curiosities  having  belonged  to  its  forefathers,  among  which  was  a  bandeja  of 
wood,  which  gift  was  made  to  the  Superior  (Prelada)  for  the  use  of  the 
Church  because  Mother  Senora  ^laria  de  la  Luz,  a  nun  now  deceased,  was 
niece  of  the  above-named  family.  Her  heir  in  1830  was  Josefa  Martinez,  who 
belongs  to  the  same  family.  She  has  no  claim  on  anything  that  is  sold  in  this 
Convent.  I,  die  Superior   (Prelada)   sign 

Sra    Maria  Castillo 

As  responsible  and  owner  (dueha) 
Josefa  ^ylartinez." 

The  Convent  of  Nuestra  Sefiora  de  la  Encarnacion,  usually  known  as  La 
Encarnacion,  was  founded  on  March  21,  1593,  by  the  order  of  Conceptionistas. 
Its  early  beginnings  were  small,  however,  and  it  was  not  until  March  7,  1648, 
that  the  church  was  dedicated.  At  the  end  of  the  eighteenth  century  the 
present  cloister  was  built,  and  therein  were  deposited  for  safe  keeping  after 
the  suppression  of  the  monastic  orders  the  works  of  art  removed  from  other 
convents.  At  the  time  of  the  confiscation  of  clergy  property  under  President 
Juarez,  La  Encarnacion  was  reported  as  possessing  over  $1,000,000.  Of  recent 
times  the  building  has  been  assigned  to  public  uses. 

As  an  object  the  piece  is  absolutelv  unicjue.  The  writer  has  been  told 
that  there  is  a  smaller  one  in  the  Aluseo  Xacional  of  ^lexico,  but  has  not 
seen  it. 

A  small  wooden  reliquary  or  casket,  veneered  over  alternately  with  plates 
of  rudely  engraved  bone  and  plates  of  glass,  through  which  appears  a  barbaric 
tinselv  decoration   of   red   and  white   flowers,  was  purchased   from  the   nuns 


Note.     The  explanatory  words  on  the  first  line  in  parentheses  are  not  in  the 
text  of  the  document. 
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at  the  same  time  and  was  said  to  belong  to  the  same  group  of  objects  mentioned 
above,  as  received  from  the  descendants  of  XesahualcoyotL  Above  the  lock 
on  the  lid  is  the  head  of  a  Mexican  lion  in  silver.  The  silver  lock  is  in  the 
form  of  the  same  type  of  double-headed  crowned  bird  as  is  represented  on  the 
bandeja.  A  careful  study  of  all  the  facts  must  lead  one  to  assign  the  late 
seventeenth  or  early  eighteenth  century  as  the  probable  date  of  the  object. 

A  smaller  tray,  or  platter,  of  painted  and  varnished,  or  crudelv  lacquered, 
wood,  but  possibly  of  Spanish  manufacture,  has  been  recently  acquired  by  the 
Museum.  While  it  widely  differs  in  art  and  technique  from  the  above  described 
Mexican  bandeja,  it  may  be  grouped  in  the  same  general  class.  This  specimen 
measures  twenty  inches  in  diameter  and  is  hollowed  to  a  depth  of  two  and 
a  half  inches.  A  thick  coating  of  paint  and  varnish  is  spread  over  the  wood, 
and  on  this  an  incised  decoration  is  executed.  In  the  centre  the  decoration  is 
of  brown  and  black  Moorish  design,  representing  the  well-known  decoration 
on  wooden  furniture  inlaid  with  ivory  (or  pearl)  so  common  in  the  bazaars 
of  the  East.  Around  this  is  a  border  of  incised  lace,  probably  representing  the 
famous  Point  de  Genes,  so  fashionable  in  the  seventeenth  century,  and  at  that 
time  a  widespread  article  of  trade.  At  least  the  style  and  pattern  represented 
on  the  tray  bear  a  close  resemblance  to  the  lace  reproduced  in  Mrs.  Palliser's 
History  of  Lace  (p.  248)  as  trimming  a  broad  collar  which  is  said  to  have 
belonged  to  Gustavus  Adolphus.  and  is  in  her  collection.  This  would  tend  to 
place  this  object  also  toward  the  middle  of  the  seventeenth  century,  when  the 
lace  was  so  much  in  vogue.  Around  the  rim  of  the  platter  are  stiff  carnations 
alternately  painted  cream  and  orange-red.  The  reverse  of  the  tray  is  yellow. 
While  the  interior  of  this  tray  does  not  show  traces  of  gouging,  as  does  the 
Mexican  platter,  the  under  side  is  rougher  and  betrays  the  tool.  The  design, 
however,  is  incised  instead  of  being  simply  laid  on,  and  it  possesses  none  of 
that  barbaric  splendor  so  characteristic  of  the  Mexican  bandeja.  On  the  other 
hand,  its  decorative  motives  reveal  the  characteristics  of  Spanish  industrial 
art,  which  so  often  exhibits  a  blending  of  European  and  Aloorish  traditions 
and  models.  S.  Y.  S. 


WHEEL-LOCK    GUNS    AND    PISTOLS 

Two  wheel-lock  arquebuses  and  a  pair  of  pistols  lately  acquired  bv  the 
Pennsylvania  Museum  and  School  of  Industrial  Art  are  excellent  examples  of 
early  portable  fire  arms.  They  probably  date  about  the  commencement  of  the 
seventeenth  century,  and  are  apparently  of  German  origin. 

Like  most  ancient  weapons  the  exact  origin  of  the  arquebus*  (or  harquebus 
as  it  is  sometimes  spelt)  still  remains  in  doubt,  but  it  probably  made  its  appear- 
ance during  the  latter  half  of  the  fifteenth  century,  as  we  know  that  the  Swiss 
employed  it  at  the  battle  of  Morat  in  1476.  In  England,  a  little  later,  a  portion 
of  the  Yeomen  of  the  Guard,  just  then  established,  were  armed  with  it.  The 
French,  however,  appear  to  have  been  late  in  adopting  it,  for  it  does  not  seem 


*  Arquebus   from  the  Italian   arca-bouca.  corrupted   from   bocca,  which   signified   a 
bow  with  a  mouth,  or  as  Sir  Sibbald  Scott  thinks  from  the  Dutch  bus,  the  barrel  of  a  gun. 
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to  have  been  used  by  them  until  after  1520,  though  Henry  VIII.  appeared  at 
the  Field  of  the  Cloth  of  Gold  with  a  body  of  Arquebusiers. 

The  barrel  of  the  arquebus  was  either  rifled  or  smooth  bore  and  varied 
in  length  according  to  the  size  of  the  weapon,  the  larger  ones  (Arquebus  a 
Croc)  being  used  as  wall  pieces  fixed  on  swivels,  as  Grose  says,  to  fire  through 
loop  holes. 

The  stock  of  the  earlier  arquebus  was  straight,  somewhat  resembling  that 
of  the  cross  bow,  but  as  this  prevented  a  perfect  aim  from  being  taken  when 
fired  from  the  chest,  it  was  later  curved  down  so  as  to  elevate  the  barrel  while 
the  horizontal  position  would  be  retained.  This  improvement  originated  with 
the  Germans,  and  was  termed  by  the  English  a  hagbut  or  hakbut,  from  the 
German  word  Hake,  a  hook,  the  smaller  variety  being  called  Demihags.  Sir 
Sibbald  Scott  says  that  the  English  made  use  of  mounted  hagbutters  in  the 
expedition  to  Scotland  under  the  Protector  Somerset,  and  further  that  Edward 
VI.  in  his  journal  says:  "My  Lord  of  Warwick  was  almost  taken  chasing  the 
Earl  of  Huntly,  but  he  was  rescued  by  one  Bertivelli,  with  12  hagbutters  on 
horseback."  Patten,  describing  the  same  expedition,  says :  "Of  hakbutters 
have  they  few  or  none." 

The  first  arquebus  was  furnished  with  a  match-lock,  but  it  was  later 
superseded  by  the  wheel-lock,  which  was  a  great  improvement  over  the  old 
form.  The  wheel-lock  is  probably  a  German  invention,  and  is  generallv  thought 
to  have  been  first  made  in  Nuremberg  early  in  the  sixteenth  centurv.  *Sir 
Samuel  Rush  Meyrick,  however,  is  of  the  opinion  that  it  is  of  Italian  origin, 
and  in  support  of  this  opinion  says  that  "according  to  M.  de  Bellai  one  of  the 
first  occasions  on  which  it  was  used  was  in  the  year  1521  when  Pope  Leo  X. 
and  Charles  V.  confederated  against  France,  and  their  troops  besieged  Parma, 
which  was  defended  by  the  Marquis  de  Foix."  He  further  says,  "It  might 
be  supposed  that  this  novelty  would  be  at  once  communicated  to  the  Germans, 
but  Luigi  Collado  in  his  treatise  on  Artillerv,  printed  in  Venice  in  1586,  savs 
that  they  only  began  in  his  time  to  use  the  wheel-lock  in  Germany." 

The  wheel-lock  was  an  ingenious  as  well  as  efficient  sort  of  lock.  It 
consisted  of  a  furrowed  wheel  of  steel  attached  to  an  axle  which  passed  through 
and  projected  beyond  the  lock-plate.  The  outer  part  of  the  axle  was  square 
to  fit  a  key,  or  as  it  was  called  a  "spanner,"  and  a  chain  and  strong  spring  was 
attached  to  it,  the  wheel  being  held  by  a  catch  connected  with  a  trigger.  A 
piece  of  iron  pyrites  or  fire-stone  was  grasped  between  the  jaws  of  the  cock- 
head  which  was  placed  in  the  reverse  position  to  the  more  modern  flint-lock, 
and  a  pan  with  a  sliding  cover  protected  the  priming  powder.  By  turning  the 
axle  with  the  spanner  the  spring  was  wound  up.  The  cock  was  then  brought 
down  on  the  pan  cover.  By  pulling  the  trigger  the  wheel  was  released,  and 
revolving  rapidly  the  axle  shoulder  shot  back  the  cover  of  the  pan  and  grated 
against  the  pyrites,  igniting  the  priming  powder  and  firing  the  charge. 

In  some  of  these  locks  there  is  an  ingenious  device  by  which  the  wheel 
wound  itself  when  the  cock  was  drawn  back,  thus  dispensing  with  the 
spanner. 


Meyrick"s   Critical   Inquiry   into   Armour,   Vol.   2,   p^ge  295. 
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One  of  the  earliest  examples  of  the  wheel-lock  is  in  the  Prichett  collec- 
tion and  bears  date  1509  with  the  gunsmith's  mark.  It  is  furnished  with  two 
cocks,  so  that  if  one  piece  of  pyrites  should  break  the  other  could  be  used. 

The  arquebus  was  frequently  supported  on  a  forked  stand,  called  a 
fourqiiinc,  furnished  with  a  spike  to  steady  it  in  the  ground.  The  length  of 
this  stand  was  regulated  according  to  the  height  of  the  man  who  used  it. 
When  marching  it  was  carried  in  the  hand,  and  subsequently  hung  upon  the 
wrist  by  a  cord  or  loop  tied  under  its  head. 

During  the  sixteenth  and  seventeenth  centuries  portable  fire  arms,  like 
every  offensive  weapon,  became  the  vehicle  for  elaborate  decoration,  and  the 
museums  and  private  collections  abound  with  remarkable  and  admirable 
examples  of  what  may  be  called  the  gunsmith's  art.  The  barrels,  locks  and 
triggers,  in  fact  all  the  metal  work  or  mounts  of  these  weapons,  were  fre- 
quently chased,  engraved  or  inlaid  with  precious  metals  in  beautiful  designs, 
and  the  stocks,  made  of  ebony,  pearl,  medlar  or  other  woods,  were  inlaid  with 
ivory,  stag's-horn  or  mother-of-pearl  in  various  devices,  as  animals,  birds, 
foliage,  flowers  or  human  figures,  sometimes  almost  entirely  covering  the 
woodwork  of  the  weapon. 

It  was  during  these  centuries  that  Italy  became  celebrated  for  its  manu- 
facture of  portable  fire  arms,  the  best  arquebuses,  according  to  Brantome, 
being  made  at  Milan,  while  the  names  of  Lazarino  Cominazzi,  Lazaro  Lazarino, 
Badile,  Colombo,  Giocatani  and  others  are  well  known  to  all  collectors  of  these 
weapons  for  their  grace  and  beauty  of  decoration. 

The  larger  of  the  two  wheel-lock  arquebuses  just  secured  by  the  Museum 
measures  three  feet  five  inches  in  length,  the  barrel  being  twenty-eight  inches. 
The  stock  is  of  dark  wood  and  covered  with  vines,  scrolls,  conventional  flowers 
and  heads  of  animals  inlaid  in  bone.  On  the  butt  is  a  knight  in  a  cap-a-pied 
suit  of  armor,  and  an  escutcheon  with  heraldic  designs.  The  lock-plate  is 
etched  with  a  boar  hunt.  The  barrel  is  etched  with  arabesque  scrolls.  The 
wheel  is  on  the  exterior. 

The  stock  of  the  smaller  arquebus  measures  two  feet  eight  inches  in  length, 
the  barrel  being  twenty  inches,  and  is  also  of  dark  wood,  profusely  inlaid  with 
polished  and  engraved  stag's-horn.  It  has  a  depression  for  the  thumb  of  the 
left  hand  to  rest  in  when  the  weapon  is  held  at  the  shoulder  for  firing.  The 
design  comprises  vines  and  hunting  scenes.  The  barrel  is  octagonal  and  rifled. 
The  lock-plate  is  plain  and  has  the  wheel  on  the  exterior. 

The  two  wheel-lock  pistols  measure  twenty-five  inches,  the  barrel  meas- 
uring sixteen  and  a  half  inches.  The  stock  is  of  dark  wood  with  pommels  in 
form  of  volutes.  The  groundwork  is  covered  with  scrolls,  animals  and 
flowers ;  the  lock-plate,  having  the  wheel  on  the  exterior,  is  decorated  with 
fine  'scroll  etching-.  C.  S. 
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JAPANESE    RAMMA.    OR    TEMPLE    CARVING 

The  ramma  shown  in  the  accompanying  ilhistration  is  an  example  of 
Japanese  wood  carving  recently  lent  to  the  Museum  by  Mr.  Lowndes  Taylor. 

The  Japanese  artist  takes  rank  with  the  best  of  the  world's  wood  carvers, 
and  reproduces  not  only  nature  as  he  sees  it,  but  illustrates  story  and  legend 
as  well. 

In  the  ramma  under  consideration  he  has  taken  for  his  picture  the  moment 
in  the  history  of  the  fisher  bov,  Urashima  Taro,  when  he  is  leaving  the  home 


OLD    JAPANESE    RAMMA 
Wrashima  Taro  and  the  Sea  King's  Daughter 

of  the  Sea  King's  daughter  to  visit  the  good  father  and  mother  whom  he  left 
presumably  but  three  short  years  before.  He  rides  upon  the  friendly  fish  and 
carefully  carries  the  magic  casket  which  the  princess  has  given  him'  to  insure 
his  safe  return. 

As  we  know,  this  Japanese  Rip  Van  Winkle  is  to  find  his  village  destroyed, 
his  parents  dead  these  many  years,  and  himself  forgotten.  In  a  vain  hope,  he 
disobeys  the  warning  of  the  Sea  King's  daughter,  opens  the  casket,  and!  as 
a  filmy  cloud  issues  from  it  and  disappears  over  the  horizon,  his  years  gather 
upon  him  and  he  dies  in  agony. 

This  legend  is  one  of  the  oldest  in  the  language,  and  manv  of  the  older 
school  of  literati  accept  it  as  true  history. 

The  carving  displays  a  fine  sense  of  motion  and  is  full  of  feeling.  The 
lower  part  is  gracefully  balanced  by  the  overhanging  clouds,  while  the  coloring 
is  subdued  and  dignified.  "  M.  H.  S        " 
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AN    EAST    INDIAN    LUTE 


LUTE 

Inlaid  and  Painted 

India 


An  East  Indian  kite  or  sitar,  illustrated  here, 
has  recently  been  secured  l)y  the  Museum.  It  is 
covered  with  brilliantlv  painted  fig'ures  of  men. 
birds,  animals,  and  the  elephant-headed  god 
Ganesha.  Around  the  edges  are  inlays  of  ivory 
and  elxju}-.  extending  entirely  along  the  neck.  The 
sounding  board  is  slightl}-  convex,  the  bulbous 
body  being  beautifully  fluted  on  the  under  side. 
The  long  neck  is  flat  on  top  and  rounded  beneath. 
Originally  this  instrument  had  frets  of  catgut 
and  four  wire  strings,  which  were  tightened  by 
means  of  long  Avooden  pegs. 

The  lute  can  be  traced  back  to  ancient  times, 
when  it  was  known  as  the  "nofre,"  as  seen  to-day 
on  the  1)as-reliefs  of  Egypt.  The  cl  and  of 
Aralna  and  Persia,  with  neck  shortened  and  lient 
l)ack  and  sounding  hole  beautifully  carved,  is  its 
descendant. 

In  the  Indian  lute  the  sounding  hole  is 
wanting.  The  el  oud  is  plucked  with  an  eagle's 
quill,  while  the  Indian  lute  is  played  wuth  the 
fingers.  The  performer  sits  on  the  ground  and 
holds  the  instrument  upright,  resting  the  neck  on 
one  of  his  shoulders.  The  lute  and  the  guitar 
lielong  to  the  same  family,  but  the  latter  has  a 
flat  back,  while  the  former  has  a  rounded  body. 

India  has  an  infinite  variety  of  lutes,  the  vina, 
her  national  instrument,  having  a  long  cylindrical 
body  resting  on  two  gourds  and  resonated  with 
raised  frets,  and  tambours  of  all  kinds  with  gourd 
or  tortoise-shell  bodies. 

The  Museum  collection  of  musical  instru- 
ments is  now  fairly  representative,  numerous 
rare  examples  having  been  added  during  the  past 
}ear.  It  has  been  installed  in  cases  along  the 
south  side  of  the  large  East  Gallery.  The  wind 
instruments  occupy  a  case  at  the  East  end,  fol- 
lowed by  the  collection  of  bells,  gongs,  and  cym- 
bals. Next  come  the  stringed  instruments,  which 
include  a  valuable  series  from  India,  presented 
by  the  British  Government,  and  Chinese  instru- 
ments given  by  the  Chinese  Commissioners  at 
the  close  of  the  Centennial  Exhibition.  At  the 
West    end    are    arranged    the    drums    and    rattles. 

S.  S.  F. 
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NOTABLE  EXAMPLES  OF  POTTERY  RECENTLY 

ACQUIRED 

In  the  October  number  of  the  Bulletin  reference  was  made  to  a  rare 
sgraffito  plaque  made  in  Hohand  in  1718.  The  ilkistration  which  was  crowded 
out  appears  in  this  issue. 

During"  the  seventeenth  and  eighteenth  centuries  Delft  ware  was  pro- 
duced in  various  parts  of  England.  One  variety  was  coarser  in  body,  glaze, 
and  decoration  than  that  of  other  English  tin  enameled  pottery.  The  enamel 
possesses  a  yellowish  hue  and  the  bottoms  of  pieces  are  usually  covered  with 
lead  elaze  instead  of  enamel,  the  decorations  l)eino-  usuallv  in  blue  with  touches 


ENGLISH    DELFT  (LAMBETH    (?))   DISH 

Mounted  Figure  of  K  ing  W  it' ianr  III. 

Eighteenth    Century 

of  green  and  yellow.  Most  characteristic  are  the  large  circular  dishes  with 
rudely  drawn  figures  of  royal  personages,  Adam  and  Eve,  and  other  bil)lical 
subjects,  with  trees  roughlv  daubed  on  in  green  color  with  a  sponge.  Such 
placjues  are  now   rare.      A  fine  example,  recently  procured   for   the   Aluseum 
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SGRAFFITO     DISH 

(18    Inches   in    Diameter) 

Made  in  Holland  in  1718,  probably  by  Derek  Rahmeckers 

Described  in  the  BULLETIN  for  October,  1908,  page  63 

The  red  pottery  body  is  covered  with  a  coating  of  white  slip,  through  which  the  design  is  engraved.      The  colors 

of  the  decoration  are  yellow,  green  and  red. 


H 
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GLASS  GLAZED  JUG 
Rakka  Ware 

Thir-fpenth  Century 


'GOMBROON"   WARE   BOWL 
Persia,    Seventeenth   Century 
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collection,  bears  a  decorative  design  representing  King  William  III.  monnted 
on  a  horse.  The  colors  are  grayish  blue,  yellow  and  green,  with  dabs  of  blue 
around  the  edge.  The  placjue  measures  twelve  inches  in  diameter.  Some 
authorities  attribute  these  objects  to  Stafifordshire,  but  we  are  inclined  to 
ascribe  them  to  Lambeth,  the  earliest  seat  of  Delft  manufacture  in  England. 

The  thin  white  pottery  of  Persia,  with  pierced  decoration  filled  in  with 
transparent  glaze,  is  believed  by  some  authors  to  be  the  "Gombroon"  ware 
mentioned  by  Horace  Walpole,  which  derived  its  name  from  the  seaport  of 
Gombroon  (Bander-Abbas),  in  the  province  of  Kirman,  opposite  Ornmz,  in 
the  Persian  Gulf,  from  which  place  came  the  Oriental  wares  which  were  first 
introduced  into  England  in  the  seventeenth  century.  A  small  bowl,  or  saucer, 
recently  acquired  by  this  Museum,  is  composed  of  thin,  creamy  white  paste, 
very  light  in  weight,  with  delicate  piercing  around  the  sides.  In  the  1:)Ottom 
are  ornaments  painted  in  black. 

At  Rakka,  on  the  banks  of  the  Euphrates,  not  far  from  Aleppo,  glass 
glazed  pottery,  of  coarse,  granular  body,  has  been  brought  to  light  through 
recent  excavations.  The  striking  peculiarities  of  Rakka  ware  are  a  black,  or 
brown,  ornamentation  on  a  blue,  or  greenish,  or  brown  ground,  over  which  a 
heavv  glass  glaze  has  been  applied,  which  is  frecjuentlv  covered  with  a  silvery 
sheen,  closely  resembling  the  iridescent  patina  of  Phoenician  glass,  produced 
by  long  burial  in  the  earth.  This  ware  is  supposed  to  date  from  the  ninth 
to  the  thirteenth  century  of  our  era.  A  similar  ware  has  been  found  at 
Sultanabad,  Persia.  A  characteristic  bowl  of  Rakka  ware,  purchased  for  the 
Museum  collection,  is  shown  in  the  accompanying  illustration.  E.  A.  B. 


NOTES 

New  Art  Haxdbook — The  Art  Plandbook  on  The  ]\Iaiolica  of  Mexico 
is  now  ready  for  distribution.  It  is  profusely  illustrated  with  half-tone  text 
cuts  and  several  excellent  full-page  color  plates,  some  of  wdiich  have  been 
reproduced  from  colored  drawings  made  b}'  pupils  of  the  School  connected 
with  the  Museum.  Copies  will  be  sent  to  members  of  the  Corporation,  on 
application,  free  of  cost,  while  to  others  the  charge  will  be  $2.10,  delivered. 

Basement  Improvements — Rapid  progress  is  being  made  in  fitting  up 
the  large  apartment  beneath  the  south  entrance.  The  plastering  of  the  walls 
has  been  completed  and  after  the  floor  has  been  laid  the  Pompeian  Views  and 
large  Centennial  ]\Iodel  will  be  installed  there. 

Founders'  Week  Exhibits — Numerous  important  objects  from  the 
Founders'  Week  Loan  Exhibition  have  been  procured  for  the  Museum,  among 
which  mav  be  mentioned  some  decorative  iron  stove  plates,  made  in  Eastern 
Pennsylvania  in  the  eighteenth  century :  an  enormous  calash,  formerly  worn 
by  Airs.  Robert  Morris  ;  examples  of  Tucker  and  Hemphill  porcelain  made 
in  Philadelphia  between  1825  and  1838;  pieces  of  old  American  stoneware,  etc. 
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New  Cases — Twenty  new  cases  have  been  installed  since  the  October 
number  of  the  Bulletin  appeared.  These  have  been  placed  in  different  parts 
of  the  building  where  they  were  most  needed.  In  the  East  Gallery  twelve  of 
the  large  and  clumsy  Centennial  cases  have  been  retired  and  the  western  half 
of  the  room  is  now  fitted  up  with  cases  of  the  most  approved  pattern.  The 
collections  of  ceramics  and  glass  are  now  thoroughly  classified  and  scientifically 
arranged.  The  new  cases,  which  are  made  of  ebonized  cherry  wood,  fitted 
with  plate  glass,  have  been  so  arranged  as  to  permit  free  circulation  in  everv 
direction,  whereby  the  lighting  has  been  greatly  improved.  Seven  of  the  new 
cases  have  been  placed  in  the  Textile  Room,  and  six  in  the  Southeast  Pavilion. 
To  complete  the  proper  arrangement  of  the  eastern  end  of  the  East  Gallery, 
twentv-four  additional  cases  are  still  needed. 


SCHOOL    NOTES 

The  Institution  was  represented  by  Principal  Miller  at  the  hearing  of 
the  Ways  and  Means  Committee  on  Tariff  Revision,  which  was  held  in 
Washington  on  November  28th.  Mr.  Miller  appeared  as  a  member  of  a  very 
strong  committee  of  the  American  Free  Art  League,  which  included  as  well 
delegates  from  Boston,  New  York  and  Chicago  and  presented  a  plea  for  the 
abolition  of  the  present  duty  on  works  of  art. 

The  exhibition  of  School  work  that  was  made  at  Atlanta  on  the  occasion 
of  the  Annual  Convention  of  the  National  Society  for  the  Promotion  of 
Industrial  Education,  November  19th,  20th  and  21st,  attracted  very  favorable 
notice,  and  at  the  request  of  the  Georgia  State  Normal  School  a  representative 
selection  of  the  work  shown  was  presented  to  that  institution  for  permanent 
exhibition  there. 

President  Search  was  one  of  the  principal  speakers  at  the  above  con- 
vention, which  Principal  Miller  also  attended.  The  sessions  of  the  convention 
and  the  exhibition  of  school  work  were  both  held  in  the  State  Capitol.  They 
were  well  attended  and  were  successful  in  everv  way.  The  occasion  certainly 
furnished  most  gratifying  evidence  of  the  vigorous  growth  of  an  educational 
movement  in  which  the  Pennsylvania  Museum  and  School  of  Industrial  Art 
was  almost  alone  a  few  years  ago. 

The  Course  for  Curators  conducted  by  Mrs.  Stevenson  is  meeting  with 
most  encouraging  success.  It  is  attended  by  most  of  those  enrolled  in  Regular 
Normal  Department  and  by  a  fairly  good  number  of  special  students  who  have 
been  attracted  by  the  announcement  of  a  course  so  much  in  line  with  present 
day  needs,  and  by  the  well  deserved  reputation  of  Mrs.  Stevenson. 

The  Alumni  Association  held  the  annual  meeting  on  December  loth,  the 
thirty-first  anniversary  of  the  founding  of  the  Institution.  Offfcers  were  elected 
for  the  ensuing  year,  and  general  business  transacted.  An  address  was 
delivered  bv  Mr.  Edgar  V.  Seeler,  an  alumnus,  and  Trustee  of  the  Penn- 
sylvania Museum  ancl  School  of  Industrial  Art.  followed  by  a  musical  pro- 
gramme, and  a  reception  to  all  the  new  students  of  this  year's  classes. 
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The  prizes  ofifered  Ijy  the  Ahimni  Association  for  summer  work  were 
awarded  as  follows : 

To  Miss  Harriet  Burt,  for  the  hest  studies  of  hand. 

To  Miss  Alice  Donaldson,  for  the  hest  decorative  studies  of  flowers. 

]\Iiss  Burt  also  received  the  prize  for  the  best  studies  of  the  costumed 
figure. 

A  new  series  of  prizes  will  be  ottered  1)}-  the  Alumni  Board  from  an 
additional  fund  of  one  hundred  dollars  presented  again  this  season  by  Miss 
Selina  B.  McBhenny.  This  wdll  include  one  for  a  design  for  a  seal  for  the 
Association ;  for  the  best  sketches  from  the  figure,  and  the  best  decorative 
applications  of  the  model. 

The  Girls'  Industrial  Art  League  has  offered  a  prize  for  the  best  design 
for  a  stencil  pattern,  done  by  a  pupil,  for  the  decoration  of  the  new  lunch  roouL 

The  Association  will  make  an  exhibit  of  artistic  products  in  cement,  in 
connection  with  the  display  of  the  Giant  Portland  Cement  Company,  at  the 
convention  of  the  National  Association,  to  be  held  at  Cleveland,  Ohio,  January 
11-16,  1909.  This  is  a  recognition  of  the  value  of  design  as  an  element  in 
the  use  of  this  material,  hitherto  employed  chiefly  for  support  and  building- 
purposes.  The  collection  sent  from  here  will  include  two  fountains  ;  a  garden 
bench  ;  large  pots  for  terraces  and  conservatories,  and  smaller  window  boxes, 
some  of  which  are  made  of  colored   sand  and  with  mosaic   inlays. 

The  class  in  book-binding  is  filled  to  its  capacity  ;  also  the  metal  classes 
on  Friday  afternoon  and  evening,  and  on  Tuesday  all  day. 

Two  scholarships  in  the  Art  Department  have  been  ofifered  to  pupils  of 
the  Indian  School  at  Carlisle,  Pa.,  from  the  Gillespie  fund,  by  the  Committee 
of  Women  Scholarship  Committee,  of  which  Mrs.  Thomas  Roberts  is  Chair- 
man. Mr.  Francis  F.  Leupp,  the  Commissioner  of  Indian  Afifairs,  has  accepted 
the  scholarships  in  the  name  of  the  United  States  Government,  and  they  are 
to  be  awarded  to  honor  students  at  the  Institution  very  soon. 

The  Course  for  Curators,  begun  on  October  15,  1908,  has  continued 
uninterruptedly  with  ten  registered  scholars,  some  of  whom  have  been  in 
regular  attendance  and  have  shown  a  promising  interest  in  the  work.  On 
December  loth,  the  lecturer  was  assisted  in  the  lecture  on  "The  Diseases  of 
Objects'"  bv  Mr.  George  Brinton  Phillips,  who  very  kindly  gave  a  practical 
demonstration  of  the  action  and  reaction  of  certain  chemicals  upon  alkalis, 
such  as  might  be  present  in  objects  which  long  burial  in  the  ground  had  made 
liable  to  deterioration  by  decomposition.  The  demonstration  was  arranged  for 
by  the  lecturer  for  the  purpose  of  giving  to  the  students  an  accurate  and 
technical  idea  of  the  various  operations  by  which  objects  subjected  to  long 
burial  may  be  treated  when  necessary,  and  of  the  care  necessary  to  be  observed 
in  the  treatment.  Tests  showing  the  presence  of  deleterious  substances  were 
applied  to  pottery  and  bronze  objects,  and  the  method  of  treatment  for  their 
safe  removal  was  indicated,  tests  to  prove  their  ultimate  freedom  from 
dangerous  substances  being  made. 

The  lecturer  wishes  here  to  express  her  thanks  to  Mr.  Phillips  for  his 
assistance  and  for  his  clear  demonstration  of  the  scientific  chemistry  of  the 
subject. 
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BULLETIN    OF    THE    PENNSYL\ANL\    MUSEUM 


On  December  17th,  the  class  met  at  Alemorial  Hall,  where  the  Lecturer 
continued  the  demonstration  by  showing  bronze  objects  in  various  stages  of 
decomposition,  and  pottery,  and  even  stone  objects  on  which  the  action  of 
soil-alkalis  was  clearly  visible.  Certain  practical  processes  of  cataloguing  and 
label  making  were  also  gone  through. 

It  is  the  purpose  of  the  Lecturer  to  take  the  class  to  other  museums  where 
certain  aspects  of  care-taking  and  installation  may  be  studied  to  best  advantage. 

Hosiery  Knitting — To  those  skilled  in  the  art  of  cotton  spinning  it  is 
needless  to  say  that  each  class  of  textile  fabric  requires  a  modification  in  the 
manufacture  of  the  yarn  to  best  suit  the  particular  demands,  consequently  it 
was  long  ago  deemed  advisable  to  add  the  branch  of  knitting  to  the  curriculum 
of  the  School,  and  from  time  to  time  new  knitting  machines  have  been  added 
to  the  department  of  cotton  spinning.  Several  firms  have  recently  placed  with 
the  School,  under  permanent  loan,  examples  of  their  latest  improved  knitting 
machines.  By  the  addition  of  these  it  is  now  possible  to  teach,  through 
practical  demonstration,  the  peculiar  requirements  necessary  in  the  manufacture 
of  a  suitable  yarn  for  hosiery  purposes,  as  well  as  the  actual  production  of 
the  hosiery  itself. 

Machine  Lace — It  may  not  be  generally  known,  but  it  is  nevertheless 
a  fact,  that  the  State  of  Pennsylvania  is  the  foremost  State  in  the  Union  in 
the  manufacture  of  machine  lace,  and  right  here  in  our  city  is  to  be  found  the 
largest  factory  in  the  world  for  the  production  of  machine  lace.  Recently  the 
Textile  Department  has  been  proffered  a  one  width  sample  lace  loom,  valued 
at  $5000,  with  the  object  of  stimulating  and  possibly  improving  the  character 
of  the  design  to  be  found  in  this  class  of  goods.  Unfortunately  no  available 
room  exists  in  our  School  for  such  an  installation,  and  it  will  not  be  possible 
to  accept  the  generous  oft'er,  until  the  new  building  at  Broad  Street  and 
Allegheny  Avenue  is  erected. 

Spinning  and  Twisting — It  has  always  been  the  aim,  both  of  the  School 
authorities  and  the  many  friends  among  the  textile  machine  makers,  to 
endeavor  to  keep  the  equipment  for  instruction  purposes  as  well  up  to  the 
times  as  it  is  possible  to  do,  and  it  gives  the  management  of  the  School  much 
pleasure  to  announce  that  through  the  generosity  of  the  old  established  and 
well  known  firm  of  machine  makers,  Messrs.  Fales  and  Jenks,  of  Pawtucket, 
R.  I.,  the  spinning  and  twisting  frames  installed  by  this  firm  some  ten  years 
ago  have  been  withdrawn,  and  new  ones  possessing  all  the  latest  improve- 
ments installed  in  their  place,  thereby  placing  the  Department  up  to  date  in 
this   respect. 

Employment  of  Graduates — It  is  very  gratifying  to  be  able  to  announce 
that  all  members  of  last  year's  regular  textile  graduation  class  have  secured 
promising  positions  in  textile  work. 


ACCESSIONS 

October — December,    1908 


CLASS 

Antiquities 

Arms  and 

Armor  .  .  . 
Carvings.  .  .  . 


Ceramics. 


Glass. 


Lacquer. . . . 
Metal  Work 


Musical  In- 
struments 


OBJECT 

Spoon    Mould,    Iron,    Colonial    

Basket,    Rye    Straw,    Large,    Colonial    

2  Guns  and  2  Pistols,  Wheel-lock,  Inlaid 
with    Bone,    Europe,    c.    1600    

Snuff  Box,  Wood,  Carved  Figure  Decoration, 
France,     i8th     Century     

Bowl,  Pottery,  Glass  Glaze,  Rice  Grain  Dec- 
oration, '"Gombroon  Ware,"  Persia,  i/tli 
Century    

Jug,  Pottery,  Glass  Glaze,  Rakka,  Syria, 
1 3tli    Century    

Dish,  Delft,  Mounted  Figure  of  William  III., 
Lambetlr,    England,    iSth    Century     

Jug,  Stoneware,  Figure  of  Bear,  Nottingham, 
England,     c.     1800     

Posset  Pot,  Pottery,  Delft,  Decorated  in 
Chinese   Style.    England,    c.    1760    

Mug,  Pottery,  Copper  Lustre,  Issued  for 
Campaign  of  1840,  Staffordshire.  Eng- 
land,   c.    1840     

Vase,  Pottery,  Barrel-Shaped.  "Tattooed 
Style,"    Puebla,    Mexico,    1680-1700    

Jar,  Pottery,  Blue,  "Tattooed  Style,"  Puebla, 
ISIexico,    c.    1700     

Drug  Jar,  Pottery,  Small,  Puebla,  [Mexico, 
c.     i83o     

Brazier,  Pottery,  Polyclirome  Decoration, 
Puebla,    Mexico,    c.    1840    

Tureen,  Pottery,  View  of  Water  Works, 
Philadelphia,    Dale   Hall,   England,   c.    1828 

Bowl  and  Pitcher,  Pottery,  Silver  Lustre, 
England,    c.    1820    

2  Dishes,  Pottery,  Whieldon  Ware,  England, 
c.     1760     

Vase  with  Cover,  Pottery.  Made  by  Sehor 
Enrique  L.  Ventosa,  Puebla,  Mexico, 
igoS     

Jar,  Stoneware,  Etched  and  Stamped  Decora- 
tion,   U.    S.,    c.    1840    

Pitcher,  Pottery,  Portrait  of  James  Madison, 
Liverpool,    England,    c.     1810     

Vases  (Pair),  Pottery,  Chrysanthemum  Dec- 
oration, Satsuina,  Japan,  Presented  to 
Col.  T.  Ellwood  Zell,  by  the  Emperor  of 
Japan,     in     1876     

Collection    of    Pottery,    Porcelain,    etc 

Pitcher,  Porcelain,  Made  by  William  E. 
Tucker,    Philadelphia,    Pa.,    1830    

Tureen,  Porcelain,  Decorations  in  Colors, 
Made  by  William  E.  Tucker,  Pliiladelphia, 
Pa.,      1829      

Pitcher,  Cup  and  Saucer,  Porcelain,  Made  by 
William  E.  Tucker,  Philadelphia,  Pa., 
c.     1830     

2  Jugs,  Pottery,  [Made  by  Negro  Slaves,  Bath, 
South    Carolina,     1862     

Medallion,  Stained  Glass,  France,  13th  Cen- 
tury     

Panel,  Stained  Glass,  France,  Late  15th 
Century    

Vandeja,    Wood,    Spain    

Flagon,   Pewter,    Late    i8th   Century    

Mug,    Pewter,    Barrel-Shaped,    c.    1800    

Knob,  Enamel  on  Metal,  Battersea,  England, 
c.     1800     

Girdle,  Horn,  Made  of  ^Vntelope  Hoofs, 
L^.    S.,    Sioux    Indian    

Drum,  Bone,  2   Human  Skulls,  Tliibet    

Guitar,  Wood.  Inlaid  and  Painted  Decoration, 
India         


HOW     ACQUIRED 

,  tiiven    by    Mrs.    Wm.    D.    Frishmuth. 
i  Given   by    ?^Irs.    Wm.    D.    Frishmuth. 

'  Bought — Special    Museum   Fund. 

Given    by    iMr.    Maurice    Brix. 

,  Given  by  Mr.    John    T.    Morris. 
Bought — Special    Museum    Fund. 
Bought — Joseph    E.    Temple    Trust. 
Bought — Special    Museum   Fund. 
Bought — Special   Museum   Fund. 

Bought — Special  Museum    Fund. 

Bought — Joseph  E.    Temple    Trust. 

Bought — Joseph  E.    Temple    Trust. 

Bought — Joseph  E.    Temple    Trust. 

Bought— Joseph  E.    Temple    Trust. 
Bought — Anglo-American   Pottery   Fund. 

Bought — Special  Museum   Fund. 

Bought — Joseph  E.     Temple    Trust. 

Bought — Joseph     E.     Temple    Trust. 
Bought — Special   Museum   Fund. 
Bought — Special   Museum   Fund. 


Given    by    Mrs.    T.    Ellwood    Zell. 
Lent    by    [Mr.    E.    Russell    Jones. 

Lent    by    Mr.    Samuel    Troth. 


Lent    by     Mr.     Samuel    Troth. 

Lent    by    [Miss    Helen    Taylor. 

Lent    by    [Miss    Mary    E.    Sinnott. 

Lent    by    [Mrs.    Harry    Staley. 

Lent    by    Mrs.    Harry    Staley. 
Bought — Special    Museum     Fund. 
Bought — Special    Museum     Fund. 
Bought — Special    Museum     Fund. 

Given  by   Mrs.    Wm.    D.    Frishmuth. 


Bought- 
Bought- 


-Special     Museum     Fund. 
-Special    Museum     Fund. 


Bouglit — Special    Museum     Fund. 
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CLASS  OBJECT  ,  HOW    ACQUIRED 

Numismatics'     Collection    of    Badges     ^ Given    by    Col.    John    P.    Nicholson. 

^ledal,  Silver  Plated,  Portrait  of  Sir  Francis 
Drake,  Issued  by  the  American  Numis- 
matic Society,  U.   S.,   1907    Given   by   I\Ir.    Edward   D.    Adams. 

Textiles....      Calash,     Silk,     Large,     Formerly     Owned     by 

Mrs.    Robert    Morris    Lent    by    Mrs.    W.    J.    Brooks. 

Kerchief,    Embroidered    Pineapple    Cloth,    Cuba  Lent    by    Miss    Mary    E.    Sinnott. 

12    Dolls     Lent    by    Miss    Mary    E.    Sinnott. 

Sampler,    Linen,    Dated    1822    Bought — Special     Museuin     tund. 

Sampler,    Linen,    Dated    1834    Bought — Special     ^Museum     Fund. 


CARVED    CHEST 

By  Isabel  Lower, 

A  Pupil  of  the  School  of  Industrial  Art 

Connected  with  the  Pennsylvania  Museunn 

(Awarded  the  G.  Gerald  Evans  Prize,  1908) 


P  E  N  N  S  Y  LVA  NIA     MUSEUM 

AND    SCHOOL  OF    INDUSTRIAL    ART 


MUSEUM     COMMITTEE 


John   Story  Jenks,  Chairman 
Dr.  Alfred  C.  Lambdin 
John  H.  McFadden 
John  T.  Morris 
John  W.  Pepper 
Edgar  V.  Seeler 


Mrs.  W.  T.  Carter 

Mrs.  Wm.  D.  Frishmuth 

Miss  Fannie  S.  Magee 

Miss  Elizabeth  C.  Roberts 

Mrs.  John  Harrison 

Miss  Anna  Blanchard,  Honorary 


Edwin  AtLee  Barber,  Director  of  the  Museum 

Mrs.  Cornelius  Stevenson,  Assistant  Curator  and  Lecturer 

MONORART      eURATORS 

Textiles,  Lace  and  Embroidery Mrs.  John  Harrison 

Oriental  Pottery Mrs.  Jones  Wister 

Oriental   Carpets Charles  F.  Williams 

European   Porcelain Rev.  Alfred  Duane  Pell 

Arms  and  Armor .Cornelius  Stevenson 

Furniture    and    Woodwork Gustav  Ketterer 

Musical   Instruments Mrs.  W.  D.  Frishmuth 

Prints,  Book  Plates  and  Historic  Seals   Charles  E.  Dana 

Numismatics F.  D.  Langenheim 

Sculpture,  Marbles  and  Casts Alexander  Stirung  Calder 


INSTRUCTION     COMMITTEE 


Theodore  C.  Search.  Chairman 

Charles  Bond 

Isaac  H.  Clothier 

Charles  E.  Dana 

James  H.  Gay 

Thomas  Skelton  Harrison 

John  Story  Jenks 

Dr.  Alfred  C.  Lambdin 

Edgar  \^.  Seeler 


Jones  Wister 
William  Wood 
Mrs.  Rodman  B.  Ellison 
Mrs.  F.  K.  Hipple 
Mrs.  James  Mifflin 
Mrs.  Thomas  Roberts 
Mrs.  Joseph  F.  Sinnott 
Mrs.  John  Wister 
Mrs.   Tones  Wister 


associate  committee   oit  women   t©  the   aoako   of  tkustiges 

Mrs.  Edward  H.  Ogden 


Mrs.  David  E.  Dallam 


TRCASURCR 

Mrs.   Joseph   F.   Sinnott 


Mrs.  Edwin  Swift  Balch 
Miss  Anna  Blanchard 
Mrs.  Rudolph  Blankenburg 
Mrs.  John  H.  Brinton 
Mrs.  William  T.  Carter 
Miss  Margaret  Clyde 
Miss  Margaret  L.  Corlies 
Miss  Ada  M.  Crozer 
Mrs.  Rodman  B.  Ellison 


Countess  Santa  Eulalia  Mrs. 

Miss  Cornelia  L.  Ewing  Mrs. 

Mrs.  Wm.  D.  Frishmuth  Mrs. 

Mrs.  W.  W.  Gibbs  Mrs. 

Mrs.  F.  K.  Hipple  Miss 

Mrs.  J.  L.  Ketterlinus  Mrs. 

Miss  Nina  Lea  Mrs. 

Mrs.  John  H.  McFadden  Mrs. 

Miss  Fannie  S.  Magee  Mrs. 


James  Mifflin 
Francis  F.  Milne 
Richard  Peters 
Theodore  W.  Reath 
Elizabeth  C.  Roberts 
Thomas  Roberts 
Cornelius  Stevenson 
John  Wister 
Tones  Wister 


Mrs,  M.  Hampton  Todd 


monorart    members 

Mrs.  H.  C.  Townsend 


Miss  Hanna  A,  Zell 


Made  at  the  Sign  of  the  Ivy  I^eaf  in  Saosom  Street  Philadfelpbia 


